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Experiencing Traditional Chinese Opera: A Psychological Approach to Appreciation and

Performance
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This course centers on traditional Chinese opera, exploring it through a psychological perspective. It
guides students in examining the psychological construction of characters, emotional expression, and
the internal logic behind performances. The five-day course combines theoretical instruction with
practical exercises, focusing on traditional opera vocal training, understanding Gongche notation and
qupai structure, as well as mastering fundamental techniques such as hand gestures, eye movements,
body posture, stage movement, and blocking. The course also explores how these performance elements
influence the emotional expression of characters and integrates psychological theories to analyze
character motivations, behaviors, and emotional dynamics—thereby deepening students’
understanding of the profound meanings embedded in traditional opera performances.
Day 1 introduces the historical development of traditional Chinese opera and builds students’
foundational understanding of its structure. It also covers basic opera techniques and stage formations,

allowing students to observe and engage in hands-on practice.
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Day 2 delves into traditional opera and stage art, along with a guided script reading focused on a classic
qupai. Emphasis is placed on vocal systems and the practical application of Gongche notation. Students
will engage in traditional vocal training, learn how to read Gongche notation, and become familiar
with common vocal styles such as Kunqu’s southern and northern melodies, as well as Beijing opera’s
Xipi and Erhuang. The course incorporates psychological concepts such as non-verbal communication
and the emotion-action correspondence theory in performance psychology to help students understand
the connection between vocal styles and emotional expression. Through case analysis and live practice,
students gain insights into the interaction between vocal expression, character emotion, and
psychological states.

Day 3 focuses on fundamental vocal training, including Kunqu vocalization methods and articulation
techniques. From a performance psychology perspective, the course explores how physical actions and
spatial usage on stage can convey a character’s mental state and emotional transitions. Students will
practice the basic body movements of the “Four Skills and Five Methods.” Through simulation and
repeated exercises, they will strengthen their understanding of the relationship between operatic body
language and emotional expression.

Day 4 transitions into character analysis and the application of psychological transformation
techniques, including ensemble blocking and positioning. Students will analyze the motivations and
emotional trajectories of selected script excerpts, drawing from behavioral psychology and character
analysis. They will further explore the vocal, facial, and physical expressions of characters. Through
group discussions and performance practice, students will learn to translate psychological changes in
the text into concrete stage expressions and examine the psychological foundations of character
behavior and emotional shifts.

Day S culminates in a final showcase. Students will rehearse and perform selected scenes in groups,
integrating vocal performance, movement, and psychological interpretation techniques. Through live
performance and feedback from peers and instructors, students will experience the process of
psychological transformation in opera performance and deepen their understanding through reflection
and collaboration. This final presentation serves not only as a course summary but also as a
demonstration of the students’ ability to integrate traditional opera artistry with the principles of

performance psychology.
Keywords: Traditional Opera, Performing Arts, Vocal Expression, Psychology

BATIER
p ¥ = A R
9:00 — 9:30 |FFH-2rikAe i L(ppt> ¢ I #)
30-12: SLEN Y
6129(- ) 9:30 — 12:00 |i# stgk & %% (ppt ~ B 5

13:00 — 14:00 |8 & 3 & 24 % ¥ (ppt & § (%)

14:00 —15:30 [HE B RY - AEF B RY (ppt £ 7 %)

9:00 — 10:30 |i® sLk% & 27 & 5 F i (ppt)
m¢ga-5ﬁ#§~*%ﬂ“~ﬁ&?§

(BHFFRET (W2 2 ARNY FRREF)LBREF) PptHa¥)
13:00 — 14:00 |-k ~ A2 53 FuE® ~ BoOrpsdra ¢ %~ P

6/30(=) | 10:30-12:00




=

I kI K28 18 @1 &K E

FREFEE/EH] . 115 BFE5E 1 E8 EiE . AXE
(EHFFFHRERGBYP L REF)LRER)
(ppt+R %)
14:00 —15:30 B2 7 # 25V L BEREBEEHR)
ARRopp LPrpEF R S AR raEapEe
9:00 - 10:30 |34 7 +h % AR P LB FF) 3 238 17)
(ppt ~ #- %)
BT EREY L BER S VW BRI ER R EF
THZE) [ 10:30-12:00 4% A (R LRI M % 7))L i 17)
GE&+R 1%)
£ MHRAPERT  ACEFEHIONERETE 2 2R3
FEHRE AEEEY LML) i2{F) (PPTHR F)
13:30 — 15:30 | £ B/ Y (PPT+3 %)
9:00 — 12:00 | # 7 p % (PPT+3 %)
A R4 Y
13:00 - 15:30 (s ¥Rk & (R 2 £ AR Fr k) i 17)
FY &R )
9:30 —12:00 [F& R (FY R 1)
FIFREErERL - R OFTRREREHFR)
F¥ R 9
14:30 —15:30 @A v (2 W=+ (KT 7 17)

13:00 — 13:30

72(2 )

73(Z) | 13:00 — 14:30

i
i 2 gk B R A
TRRARRY PR FE NS Y ERY A RAAT LA FER c RN hEE
W Bordd 2 AP RN g PenE B o

2. B g T
FYREGFFOEFE N - RFEFRALY & F > FREURILY REFRR I B a ig
FEYRPLH - -SERFFTBEFIRY BEEFAE NG R AT HERS -

3. A FLRAS
BER CPREFEOAR P AR AT BRGNP R RRBET KRR
WIRAET hh S BB thier

4. &3¢ /AL
s BERENE T ok ¢ T - FHIIROAF T AL I ME R F I Bk 42 H
SEEBBAFHERC  c BFEFAFELMF TR CVR IEF S Y iENe TR | 2
s FRR2FEI P LR RAZFOERREARRA o

5. AERBAMNG FEE%

FErE Ry LRACEMTHT REALR CHSEFEL c FLSFERBRA LI T BT
AR EA S BRI 2 TR AL ARSI AMEL T £ AL FBWAT HE
BARRS CARARERS -



X

B i K I K 8 # @ 6 & 2

FiraFE/8H] . 115 BFE5H 1 BHf Al . ANXE
FALNE B M R
- ~FARENE R
PR CANBRAFEDUPRT 2L > ¥ P RCTEERE BT RS LAFHEY Y - 2 TRES

ﬂ%ﬁm&(&éﬁ’&éﬁ§W\l@#\wﬁxbﬁ’&iﬁﬁ#ﬁﬁﬁﬂ’ﬁyﬁi%»g
fRa d chp E RAFERT c FARCEFRR[ARY LFTRBREE > FURN & SITLESH
FRAEHOPFF AR > 8- HRAF I HPY ARFE LSRR FEI R Y ERY
FHET > BAREAFREEREAER B/ A -BRR AR eFE L o

S~ AR e
vﬂcfix’lg‘lﬁsé Mg BB RE MR BT K EF RSN R EF N e > BN R
WS E S chdE o A PR EEWB RN L RENIR L RBB RS B Y @
BAIRARACEZR]I P ARPEAELERY - AR FFEBRIH[NT 2 XA R F A
BRE -FRAWUE R oFPRE  BELNFYRLFR
2 RN AR B
FARET BB R MR LA B Fo R PHRREIgR R L p A BERE
ERIFENAF RS AP R BPBEFR NS T'ﬁé-’f'ﬁf“ FEMOR AR P ERIFL AL R
jRerdaEa A o LR PR FCRER H iy BFTENTINARPEE T RE
VicmiB* BopB T iliis 3 22 d ¢ m’FE ELN A R R ok R =gl B2 f,ﬁcfgm
MEERE &I L PTHENR ENFIRIBBRRFEFIANFN S GRBAABNFY 7 L A7
Per@iprtigfop ¥ 25 TR AFR > EFRTFE-
His i 3x
BRTAC
F e
Email: e14116558@gs.ncku.edu.tw
W LA
Email: K46141013@gs.ncku.edu.tw

%ﬁ?ﬂ*k37ﬂf4’ﬂ? P R A Bk BRIKIF S RER RS RO SR R
BREHE FIRTYED CRUBPAG PEHYT SHP2E LB N 6B AT
ke ¢
LA R SR
2ETEHTNE T LA KA RA LB G RRE  CREF LA B PRER ST AR LT N

2 F LD S R

3RFBRAAES TR ON L BHUEFER C FRERE L O M AR S TR G &
P2~ P

AR 0 blde : DEMO #ert 4 38 474~ (o5t -



mailto:e14116558@gs.ncku.edu.tw
mailto:K46141013@gs.ncku.edu.tw

